PLATO'S LYSIS stands out as one of the great philosopher's more friendly minor dialogues. In a most cooperative and gentle manner Socrates and two young boys search together for a definition of AtXla, and, although the discussion is finally broken off by the rude intervention of the paidagogoi and their brothers come to fetch the two boys home, the dialogue ends on a jocular note with Socrates' admission that although all three believe that they are jlXot, they have not yet been able to discover what a lover is.
and then their good looks, but when Menexenos is conveniently called away, the dialogue proper begins between the old philosopher and the beautiful young Lysis.
In Socrates' opening questions about Lysis' respect for his parents, Plato refers again to the racing chariots, the mule carts, the slaves, and the wealth of the household. The young boy is revealed as properly respectful of his elders and quick to respond in a lively manner to the old philosopher's questions. He is skilled enough at his grammata so that his parents turn to him first whenever they want something written or read, and he has reached a certain level of competence at playing the lyre (207E-209D). He recognizes quickly a line from the Odyssey (XVII.2I8) and is familiar with those treatises of the learned men who argue that "like must be dear to like" (2I4A-B). His fondness for discussion is clear throughout the dialogue, and at the end he almost has to be dragged away from Socrates and the others by his paidagogos.
Unlike Ktesippos and his nephew Menexenos, who were with Socrates in the prison at the time of his death (Phaidon, 59B) We can now add more information, for in 1974 Dr. Olga Alexandri, conducting a salvage excavation for the Greek Archaeological Service, discovered the gravestone of Lysis himself and of a hitherto unknown son. I am most grateful to Dr. Alexandri for permission to study this important monument and to publish the following description of it. I am also indebted to Dr. Basileios Petrakos who has very generously provided me with photographs and squeezes. I studied the stones in the Piraeus Museum in October 1982; subsequently the two parts of the monument were joined together, and the whole was placed on display in the same museum. It bears the inventory number 3281.
According If the gravestone was found in or near its original position, which is far from certain, we could tentatively suggest that Lysis was not buried in his own deme, Aixone, which has been plausibly placed at Pirnari near Glyphada,8 but in or near the deme of Xypete, which was located in the vicinity of Moschaton.9
The grave monument, which was found broken into two pieces, consists of a loutrophoros of fine-crystalled, white marble, bearing a sculptured relief of three figures, and a low cylindrical base of bluish gray marble which carries an inscription in four lines (P1. 68:a). Only the lower part of the neck and the volutes of the two handles are preserved at the broken top of the loutrophoros. At its bottom there is a small piece missing where the loutrophoros was mounted into its base. Although loutrophoros and base do not actually join, it is clear from the fact that both pieces were found together and from the texts of the inscriptions on them that they belong to the same monument.
The surface of the body of the loutrophoros is smoothly polished on all sides and bears no other decoration except on the front. Here the relief of a dexiosis scene consisting of three (Lysis, 204E). The possibility that this could be some other member of the same deme and the same family bearing the same name as Socrates' interlocutor seems to be ruled out by the dramatic setting of the dialogue and the probable date of the grave monument. If Lysis was a wraLs in the last quarter of the 5th century B.C. and lived long enough to have had a married daughter, Isthmonike, who died ca. 350 B.C., we should expect him to have lived into the second quarter of the 4th century B.C. We now know that he had a son, Timokleides, and that in choosing a gravestone for their father, Lysis' family selected one with a sculptural relief which showed him as an old man. In funerary sculpture of such undistinguished style as the dexiosis scene on the loutrophoros, prosopographical inferences are particularly dangerous, but it is safe to conclude that Lysis, son of Demokrates of Aixone and father of Timokleides, did not die young.
A date in the second quarter of the 4th century B.C. for the death of Lysis would probably not be at odds with the style both of the lettering in the inscription and of the sculptured relief,11 although it is doubtful that either can be dated with much more precision than the suggestion of ca. 350 B.C. made by the excavator. I do not believe that we know enough yet about letter forms on gravestones, even in Attica, to use them as criteria for dating inscriptions to the quarter century. The stylistic dating of the dexiosis scene on the loutrophoros I leave to the experts. 12 Timokleides, son of Lysis, of Aixone is apparently an addition to Attic prosopography. The name is not common in Athens, and I have not found any other bearers of it who can possibly be identified as our man.13
The discovery of the gravestone of Lysis has helped to bring to life a character from Greek literature and from the circle of Socrates. Among the thousands of Athenians whose names survive on the tombstones in Inscriptiones Graecae and on the numerous grave monuments which continue to be found each year in the city and throughout the Attic countryside, it is gratifying to come across someone we know. 
